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Off the Record
“Thank you for your solidarity.” An Indonesian garment worker directly addresses the cinema 
audience, at once performing the homogenizing syntax of English while casting it into 
meaninglessness. This program presents a series of works that trouble the notion of bearing 
witness. Moving across forms of testimony—archival, performance, interview—the cinema 
is reconfigured here as a space for anger, protest, and close listening. As the agency of 
using one’s own words to address structures of power is repeatedly thrown into question, the 
program ends beyond language and voice – in an optical trance, with a single eye staring back 
at us. “Di!usion 1: O! the Record” was originally presented in Toronto on August 7 as part of 
Di!usion 2025.

Following the screening, a public conversation will bring together Faraz Anoushahpour 
(re:assemblage collective), Mira Adoumir and Nour Ouayda (The Camelia Committee), Philip 
Rizk (On Strike), co-moderated by Johanna Markert (anorak / The Social Life of Film), and 
Kristofer Woods (Mis-Shapes / The Social Life of Film) to reflect on questions of address, 
spectatorship, and curatorial strategies that challenge dominant cinematic languages and 
structures.
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• Belit Sağ, Thank You, 2013, 2 min, 
Türkiye, Video to HD Video, colour, sound

We witness parts of a filming session 
of a video-message to Western society, 
where Indonesian garment worker Yanti is 
constantly repeating the same sentence in 
di!erent pronunciations and tones to do it in 
the ‘correct’ way.

• Marlow Magdalene, The World Doesn’t 
End When You Do, 2024, 10 min, USA, HD 
Video, colour, sound

California continues to destroy and rebuild 
itself. This collage film takes a surgical 
approach to carving through 60 years of 

California’s historical violence. It comprises 
footage of the L.A. riots, slaughterhouses, 
wildfires, mid-century Malibu and 90s’ 
newsreels to unveil a cataclysmic future 
predicated on cycles of rebirth in the West.

• Jayce Salloum, Once you’ve shot the 
gun you can’t stop the bullet., 1988, 8 min, 
Lebanon/Palestine/USA/Canada, Video to 
HD Video, colour, sound

This work was shot on location in many 
places including: Beirut, Jerusalem, Jouni, 
Kelowna, Las Vegas, Mesa, New York City, 
Portland, San Diego, Tijuana and Vancouver. 
From accumulated live footage recorded 
over a period of three years, the piece 

Programmed by
re:assemblage collective



weaves itself in and out of experiences of 
di!erentiation and distance, closeness, and 
questions of discourse and construction in 
the viewing and constitution of the subjects.

• Elisabeth Subrin, Manal Issa, 2024, 
2025, 10 min, Lebanon/USA, HD Video, 
colour, sound

Filmed in Beirut on September 22, 2024, 
just hours before bombing escalated 
throughout the country, Manal Issa, 2024 
presents a haunting interview with the 
acclaimed Lebanese-French actress Manal 
Issa. Distilled from hours of long-distance 
conversations between Subrin and Manal 
over the past year, the film intimately 
considers the role of the actor during the 
unfolding global conflict.

• Bex Oluwatoyin Thompson, Another 
Other, 2025, 9 min, USA, 35mm to HD 
Video, colour, sound

Another Other juxtaposes the interrogations 
of two Black American figures by white state 
officials. On screen, we watch Lieutenant 
Smith, a police officer portrayed by Wesley 
Snipes in Rising Sun (1993), while we hear 
the voice of Claudine Gay, the 30th president 

of Harvard University — the first Black woman 
president in its 387-year history. 

The audio originates from the December 6, 
2023 congressional hearing where Gay was 
accused by the U.S. government of fostering 
antisemitism on campus during the autumn 
2023 protests against Israel’s genocide in 
occupied Palestine. By tailoring their speech 
and conforming to bureaucratic, legal codes 
— even when those codes engender violence 
and corruption — both subjects reveal 
themselves as collaborators with racist and 
antiblack systems; even as those systems 
attempt to chew them up and spit them out.

•  Colectivo Los Ingrávidos, Nahual, 2024, 
15 min, Mexico, 16mm to HD Video, colour, 
sound

The Nahual, as an audiovisual entity 
and ancestral knowledge, is a rhythmic 
centralizer that provides dance, trance, and 
ritual. The initiatory and initial entity that, like 
ancestral knowledge, is neither analyzable 
nor deconstructable and, therefore, is initial 
and initiatory, threading part of the images 
and sounds, which precipitates the ritual, the 
alliances, the liturgy, and the dance.
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Belit Sağ (she/they) is a visual artist, 
researcher and educator. She studied 
audiovisual arts and mathematics in Ankara; 
visual arts and comparative literature in 
Amsterdam. They were an artist in residence 
at Rijksakademie van Beeldende Kunsten 
(2014/2015, Amsterdam) and International 
Studio and Curatorial Program (2016, 2019, 
NYC). Her research-based artistic moving 
image practice investigates the relationship 
between visuality and political violence, and 
insists on artistic positionality. Their current 
project Remembering Otherwise is an 
archival research project on labour struggle 
of a group of first generation migrant women 
from Turkey in the Netherlands in 1978. Her 
work has been presented at MoMA (NYC, 
2025), Stedelijk Museum (Amsterdam, 
2024), documenta14 (Kassel, 2018), 
MOCA (Taipei, 2019), Flaherty NYC (2018), 
and Eye Filmmuseum (2017), among others. 
LI-MA distributes her moving image works. 
They teach at Sandberg Institute and Gerrit 
Rietveld Academy in Amsterdam.

•

Marlow Magdalene, b. 1994 Los Angeles, 
is an experimental visual artist working in 
moving image, performance, and sculpture. 
Through time-based media, he materialises 
theory by Black radical thinkers into montage 
films that explore the transgressive space 
of collective memory, Black social death, 
and trans abjection. His cinematic universe 
comprises muddy textures, harsh cuts, 
and distorted sounds into montage films 
that collapse time and critique American 
history. He’s currently pursuing his MFA in 
moving image at Bard College Milton Avery 
Graduate School of the Arts.

•

Jayce Salloum is an artist and curator 
who works across video, installation, 
photography, drawing, performance, and 
writing. A grandson of Syrian or Lebanese 
immigrants, he was born on Syilx (Okanagan) 
territory, and is currently based on the 
traditional territories of the xʷməθkʷey̓əm, 
Sḵwx̱wú7mesh, and səíl̓wətaʔ# Nations 
(Vancouver, Canada). His projects are rooted 
in an intimate engagement with place, going 
only where he is invited or where there is 
an intrinsic affinity. Salloum is represented 
by Mónica Reyes Gallery, Vancouver; and 
MKG127, Toronto.

•

Elisabeth Subrin is a New York–based award-
winning director and artist. Her critically 
acclaimed films and video installations 
have been featured in numerous festivals 
and exhibitions internationally, including 
solo shows at The Museum of Modern Art, 
NY, Film Society of Lincoln Center, and 
the Vienna Viennale. Subrin’s 2016 award-
winning feature narrative, A Woman, A Part, 
had its world premiere in competition at the 
Rotterdam International Film Festival and 
travelled to festivals throughout Europe, the 
US, and Asia. It was released theatrically 
in 2017. Her 2022 award-winning short 
film, Maria Schneider, 1983, starring Manal 
Issa, Aïssa Maïga, and Isabel Sandoval, 
had its world premiere at the 2022 Cannes 
International Film Festival in Directors’ 
Fortnight and North American premiere at 
the 60th New York Film Festival, and was 
awarded a 2023 César (French Oscars). A 
commissioned multi-channel video, sound, 
and sculptural version, The Listening Takes, 
was on view at David Winton Bell Gallery 
through June 4th, 2023. She is currently 
developing her feature-length biopic about 
Maria Schneider.

•
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Bex Oluwatoyin Thompson is a Boston-
based writer and educator with a filmic 
and sculptural practice. Her work has 
appeared in Boston Art Review, Boston 
Ujima Press, Visions du Réel Film Festival, 
and Documenta Madrid Film Festival. 
She is currently studying the theological 
dimensions of Black literature and film at 
Harvard Divinity School.

•

Colectivo Los Ingrávidos is a group of 
independent artists who experiment with 
documentary approaches and found 
footage. Their goal is to challenge the 
commercialisation of audiovisual creativity 
and the tedium of conventional television 
and cinema production. Colectivo 
Los Ingrávidos arose as a resistance 
movement and collective action that began 
cooperating amid major protests against 
the Mexican government, reporting through 
an anonymous YouTube channel for fear 
of retaliation. To work collaboratively is a 
political decision to deconstruct the artist-
centred neoliberal order in which the object’s 
value and the author’s intention are at the 
focus of critical debate. It was necessary 
to operate as an anonymous collective as 
Mexico is the second-deadliest country in the 
world for journalists after Syria (according to 
Reporters Without Borders). Los Ingrávidos’ 
work must be understood in light of their 
collective roots, collaborative production 
process, and decentralised approach 
to content and form. Their radical visual 
sound experiments and relational approach 
are methods for dismantling audiovisual 
ideological paradigms. Their films capture 
the urgency, immediacy, and energy of 
direct political action, thereby presenting a 
common critical space.

•

Nour Ouayda is a filmmaker and film 
programmer. Her films experiment with 
various forms of fiction-making in cinema. 
She is a member of The Camelia Committee 
with Carine Doumit and Mira Adoumier 
and part of the editorial committee of the 
Montreal-based online film journal Hors 
Champ. Between 2018 and 2023, she was 
the partnerships coordinator then deputy 
director at Metropolis Cinema Association in 
Beirut where she managed and developed 
the Cinematheque Beirut project. She also 
teaches film programming in Beirut.

•

Mira Adoumier (b. 1985, New York) is 
a filmmaker, visual artist and researcher 
based in Oslo, whose work is shaped by her 
experience of growing up in exile, moving 
across cultures, continents, and languages. 
Drawing on her academic studies in cinema, 
philosophy, biology, and psychology, her 
films explore landscapes at the intersection 
of center and periphery, real and imagined, 
weaving the multiple relationships between 
image, text, voice, and sound. A member of 
The Camelia Committee with Carine Doumit 
and Nour Ouayda, Mira is also a guest 
lecturer at Nordland Kunst- og Filmhøgskole 
in Kabelvåg, Norway. In addition, she 
programs and curates films for art institutions 
and festivals and does cinematography for 
artist films.

•
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Philip Rizk is a filmmaker and writer from 
Cairo living in Berlin. His films experiment 
with Ostranenie—“making the habitual 
strange”—through performance and 
montage, as seen in Out on the Street (2015, 
with Jasmina Metwaly), Mapping Lessons 
(2020), Terrible Sounds (2022), Land 
Listening (2024), and Terror Tales (2024). 
A member of the Mosireen video collective 
behind the archive 858.ma, Rizk’s work asks 
how we prepare for a collapsing world. His 
writings include “2011 is not 1968: a letter 
to an onlooker” and the forthcoming book 
Neocolonialism and its Dismantling, which 
puts Frantz Fanon’s The Wretched of the 
Earth in conversation with the revolutions of 
the Arabic-speaking region in the past 15 
years.

•

Faraz Anoushahpour is an artist and film 
programmer. He worked at Images Festival 
(2014–2018), and is a member of the 
Reassemblage Collective in Toronto. Since 
2021, he has been involved with Di!usion, 
an annual film festival in Toronto dedicated 
to presenting non-fiction works. His 
collaborative projects have been presented 
at e-flux Screening Room, Flaherty Seminar, 
Anthology Film Archives, Berlinale, ICA, 
MoMA, New York Film Festival, Toronto 
International Film Festival, and others 
internationally.

•

Johanna Markert (based in Berlin) co-runs 
the art space, curatorial collective, and 
non-profit organisation anorak with Lukas 
Ludwig. With a focus on time-based media, 
she develops new site-specific projects with 
artists and curates screening programmes. 
In 2025, she curated the festival September 
Sessions in Stockholm (with anorak), 
featuring new commissions by Annika 

Eriksson, Jules Reidy, and Nour Ouayda 
across exhibition, performance, screening, 
and conversation throughout the city. She 
co-edited the artist’s book When We Were 
Monsters (Kettler Verlag, 2022) with James 
Richards. Markert has taught internationally 
and was a curatorial fellow at Akademie 
Schloss Solitude (2018–19).

•

Kristofer Woods is a curator with a 
background in film history and archiving. 
In 2015, he co-founded Wolf Kino, an 
independent community cinema in Berlin, 
where he served as programer and 
projectionist until 2020. Since then, he has 
curated film programs for various venues 
and festivals, including Arsenal, Courtisane, 
and Cinematek Brussels. He is currently 
a guest lecturer and researcher at KASK, 
School of the Arts, Ghent, where he is 
researching the relationship between class 
and cultural production. He organises the 
nomadic screening series Mis-Shapes 
which focuses on filmmakers from working 
class backgrounds.



The third edition of The 
Social Life of Film takes 
place from 20–23 November 
2025 in Berlin. Hosted by 
anorak (Lukas Ludwig, 
Johanna Markert), carrick 
bell (Xanadu), and Kristofer 
Woods in collaboration with 
Aktionshaus, the congress 
will centre on alternative 
structures of support.

The Social Life of Film is 
an annual congress which 
brings together independent 
screening initiatives to further 
the communal potential of 
the moving image. While 
di!erent in their approaches, 
the initiatives generally 
share two values: A desire 
to facilitate moving image 
practices typically excluded 
from commercial platforms 
and state funded institutions; 
and a belief that the 
community and conversation 
surrounding a screening can 
be as important as the film 
itself.

This year’s congress brings 
together over thirty initiatives, 
working transnationally, with 
bases in Belgium, Canada, 
Denmark, Germany, Lebanon, 
The Netherlands, Norway, 
the Democratic Republic 
of the Congo, Ukraine, and 
the United Kingdom, among 
other places.

With the German cultural 
capital as a backdrop, this 
edition of The Social Life 
of Film turns its attention to 
interdependency and self-
organised forms of solidarity. 
Over the course of the past 
two years, during which the 
German government has 
demonstrated its willingness 
to engage in the violent 
suppression of speech and 
cultural activity in solidarity 
with Palestine, the notion 
of the state as a neutral 
supporter of culture (anyway 
already a myth) has to be 
rejected. But similarly, the 
model of dependence on 

philanthropy, or commercial 
success as alternatives prove 
their dangers.

We start from the premise 
that all we have is us, and 
invite participants to come 
together to practically explore 
what that means—with the 
aim to develop The Social 
Life of Film itself into a more 
sustainable source of mutual 
support.

The Social Life of Film unfolds 
over four days through 
workshops and discussions 
for invited participants, 
alongside public screenings 
and conversations. 

— carrick bell, Lukas Ludwig, 
Johanna Markert, Kristofer 
Woods

address
Gottlieb-Dunkel-Straße 43 (8th Floor) 
12099 Berlin
instagram
@anorakanorak @aktionshaus_
website
www.anorakanorak.com

What does it mean to consider the social life of film not as a 
feature but as its sole enabler? 

The Social Life of Film was initiated 
in 2023 by PRISMS and Terrassen 
and took place in Copenhagen. 
Its second iteration was hosted by 
Monokino in Ostend in 2024.

1/31

https://www.instagram.com/anorakanorak/?hl=en
https://www.instagram.com/aktionshaus_/?hl=en
https://anorakanorak.com/


31/31

This year’s edition has been 
realised without external funding, 
made possible solely through 
the commitment and labour of its 
engaged volunteers:

•
Programme & Coordination: 

Johanna Markert, Lukas Ludwig 
(anorak), carrick bell (Xanadu), 

Kristofer Woods
•

Communication & Design: 
Ani Barbakadze, Imanniar Susanto, 

Frances Chassler
•

Space & Service: 
Lillian Canright, Ulana Drashchenko 

•
Hospitality: 

Léonie Duflot, Pauline Bruninx
•

Accessibility & Awareness: 
Bethany Morgan, Daria Bertram

•
Photography: 

Florian Model, Andreas Webb
•

Transport: 
Alexander Gries

• 
anorak bakery: 

Maren Frey, Lukas Ludwig
•

Co-Hosts & Neighbours: 
Juri Bader, Charlotte Kehl 

(Aktionshaus)
•

Karaoke: 
Jules Reidy

•
Infrastructure support: 

Flutgraben e. V., soft power
•

Accommodation: 
Lillian Canright and Florian Model

And many more…
A heartfelt thank you to everyone 
involved! 
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